I believe that's the last bit of bric-a-brac I shall ever buy in my life (she said, closing the Renaissance casket)-that and the Chinese dessert set we have just been using. The passion seems to have left me utterly. And I think I can guess why. At the same time as the plates and the little coffer I bought a thing-I scarcely know whether 1 ought to call it a thing-which put me out of conceit with ferreting about among dead people's properties.
- 
. Aesthetic contemplation means to think into, rather than away from, the object perceived, to consider "aspects" rather than "things." While a "thing" is the set of memories, thoughts, and expectations we associate with an object that we recognize, an aspect has more to do with the way objects really look, with the shapes they are composed of, the colors, the materi als. Once we begin "thinking away from the shapes" so that we may have practi cal thoughts about an object, we are thinking in terms of things rather than aspects, and we are no longer in the presence of the beautiful (133).
Lee acknowledges that her idea of the beautiful has much to do with pleasure and that the unpractical aesthetic attitude she describes is not the same as disin terestedness, for "aesthetic appreciation implies enjoyment and is so far the very reverse of disinterestedness" (6). However, the pleasure involved does not con tribute to the security and stability of the perceiving subject.
Her theory of empa thy, of the way our minds and bodies "feel into" the objects we examine, involves "the merging of the perceptive activities of the subject in the qualities of the object of perception" However, in her works of supernatural fiction, Lee is highly preoccupied with the possibility that a particular method of perception may allow the past to manifest itself in the present. It is possible to resolve this seeming contradiction within Lee's approach to history through attention to her concern for objects in her supernatural fiction. Though, as Lee argues in Euphorion, it may be impossible to ever truly touch or know the past, the desire and the attempt to do so facilitates an interaction that is sensitive to the alterity of the object.
3. Peter Gurney examines the working-class cooperative movement and attempts to rem edy the tendency to regard consumption as merely "a sordid and seductive sphere, nec 71. As Brown notes, Theodor Adorno understands "the alterity of things as an essentially ethical fact. Most simply put, his point is that accepting the otherness of things is the condition for accepting otherness as such" (Brown, "Thing Theory," 9).
72. As Kathy Psomiades argues, this concern is evident in her critique of pre-Raphaelite aestheticism's "use of the female body as the raw material for an art that exploits women as objects of heterosexual masculine desire" ('"Still Burning,'" 22). 
